
Cover Design Basics
General Information
Cover Dimensions (not including spine size):

700
One lid, board only = 7 5/8’ X 10 3/4”
Both lids = 15 1/4” x 10 3/4 “
with wrap = 16 3/4” x 12 1/4”

800
One lid, board only = 8 3/8” x 11 1/4”
Both lids = 16 3/4” x 11 1/4”                           
with wrap = 18 1/4” x 12 3/4” 

900
One lid, board only = 8 13/16” x 12 1/4”
Both lids = 17 5/8” x 12 1/4”
with wrap = 19 1/8” x 13 3/4”

Templates:
 For hard and flatback covers, the proper spine size should be set up before any elements are put on the 
template.  Correct spine size is critical, and may change between the first proof and the final proof.  

The crimp - the area between the cover boards and the spine board - is always 3/8” on each side. Therefore a 1” 
spine only has a 1/4” inch actual spine width.

The wrap always is 3/4” on each side.



Litho Cover Materials
Permocote - the default. White, slick, holds ink well.
Kivar - A higher grade of paper, usually associate with a linen-like texture. Must be 

varnished, rather than laminated or it looses all of its “you paid for this” qualities.
Linen - Can be printed on but it’s not recommended. Absorbs ink differently - blue covers can 

skew purple, and green covers can skew brown. Works better with spot colors. Frost and 
Silver work best. Pearl, Graphite and Clay have also been used with results.

Mylar - Super shiney metallic and slick (chrome-like). Comes in a range of colors.- silver, gold, 
blue green etc.. . Shows fingerprints.

Heavy Deposit Ink
- Set it up like UV.
-It can’t wrap - must be 6 pts away from board edge.
-It can’t go in the crimp.
-No fine printing.
-Does not mix with Varnish.
-Must be 1 pica away from UV.
- Also, any design that it falls on can’t be too detailed. Lines really close together will cause globbing. The screens 
they use for it have bigger holes than our raised UV. It’s really expensive, so if you’re going to sell a design that 
has a “lumpy” texture, I recommend the UV.

Silkscreen Covers 
Guidelines (not rules, except that they are rules)

• Generally, text should be no smaller than 12pt, but point size is 
niether consistent nor reliable.  Even with larger copy, the artist 
must be aware that the parts making up the letters must be 
thick enough, (1.5 pt minimum), to hold during the screening 
process. Also - all text should be converted to outlines for 
final production (AHJ fonts can be left as text, except when 
they can’t) - this should be kept in mind during design as 
the conversion to outlines can sometimes to really weird 
things to the text if it has a stroke applied to it. 

• Rule lines and art have a similar issue as text.  The lines must 
be thick enough to produce well - 2 pt is the rule.  The 
same with art, it can’t get too small or too thin (this applies 
to empty areas as well) - the screening process either won’t 
hold or elements will plug in.

• Remember always that silkscreen and foil elements must be 
100% solid - no gradients of any kind. 



• Try to only use InDesign and Illustrator when creating Silkscreen Covers. 

• Different silkscreen inks have different opacity levels - it’s something to keep in mind when deciding which 
layer of ink you want ot be applied first, second, third, etc... 

Silkscreen Cover Materials
• Vista Executive - Good all around material. It has a grain and is thin.

• Vibra Tex - Best performing material we have. Works with all applications.

• Silktouch - Can be difficult with specialty foil applications.

• Linen - Very absorbent, silkscreen can spread. Difficult with foil - requires a stippled die.

• Iridescent - Good performing material, but can have difficulty with specialty foils. Cannot 
be run through the Acuity (i.e. Fusion Covers).

• Cork - Limited use (for looks) but good performing material.

• Mirage - Good performance, specifically designed for “branding.” You cannot put specialty 
foil on it.

• Brushed - Ink has a tendency to spread, grain will not show and we recommend a stippled 
die for foil stamping.



Foil 

The foil design cannot be too thin, it will break up.  Or, for example, 
an open area within a letter on some fonts, this will plug and/or 
break.  

Foil is measured in ‘runs’.  A single run is a maximum of 25 square 
inches.  

Large solid areas of foil sometimes cause “picking”  - air bubbles 
get trapped under the foil at application causeing flakes to pick off 
afterwards.

Foil is stamped after the rest of the cover 
is produced making tight registration 
impossible. Foil that is lining up with 
something on the cover must Trap - or 
Overlap - enough that producitons shifts 
won’t cause the look of the cover to be 
ruined.



Putting a Hole in a Cover
Die Cutting
 A hole that is cut through the cover (the cut is made 
after the cover has been mounted on the boards, but before 
the endsheet/pages are put in).  The die element should be as 
simple as possible.  Geometric shapes are best.  Anything with 
tight areas, like the points on a star, and intricate shapes should 
be avoided.  The guts of the book are attached after the cover is 
die cut.  This results in the endsheet covering up the hole.  The 
endsheet must be cut out of the hole, sometimes by hand. 

 If the diecut is registering to something on the 
endsheet, the printed element on the endsheet must be 
minimally 1/4” larger on all sides than the hole.  Tight 
registration is not possible.   

 The element cannot be too close to the board/paper 
edges.  Stay at least 1” away.  High pressure is utilized when the 
die cuts the hole.  Too close to the edge and the integrity of the 
board/paper is compromised.    



Fusion Covers
 Fusion covers are a blend of the Silkscreen Process and the Litho Process in a Digital Format. They are 
actually Digital printing, and can be printed on almost any of the Silkscreen base materials (not the iridescent 
materials or anything that is too slick, like Skivertex). 

Guidelines:
• Fusion covers are 4/C covers. 

• Metallic ink absolutely cannot be run on the Acuity - it clogs the nozzles.

• Photos that have any shade of white need a spot white under it. The rip software doesn’t see the white - all 
white (C0, M0, Y0, K0) is seen to the Acuity as Paper, or the background. Sometimes Montgomery is 
able to fix this themselves if the art is in a basic shape or stand alone. They can’t fix it if the art is group 
with other elements or in an odd shape (like a paw print, film strip, etc). All elements to be printed in 
White must be set up in a White Spot Swatch.

• There is a bit of a visible dot pattern in the Fusion prints - much more so than with Litho’s off of press. It 
seems more noticeable on yellow. 

• Any gradients or drop shadows do not print correctly with white behind them.

• All printed white has to be 706 White. The rip software is programmed to pick up 706 White and 
automatically substitute is with white ink. If White Ink is placed under photos, the photos must be set 
to Multiply or Overprint - the same applies to Art or any graphics. You can check the Color Seperations 
on the final PDF to make sure there will be White printing everywhere it needs to be for the final cover.

• Any background added to the file for Fusion Proofs HAS to be removed for the production file. That color is 
the base material and does not print, just like a Silkscreen. 

i.e. If you submit a file with a black background flattened into the file, and the cover is going to be printed on 
a black base material - all of the black must be removed and set up as CMYK White, or Paper, of the 
Acuity will print black ink everywhere black is set up int he file. The only areas that will reverse down 
to the base material are those set up as C0, M0, Y0, K0.

• Fusion file cover submissions MUST be layered files. 
Flattened jpgs pulled off of Google Image Search are unacceptable.


